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“Jerome M vers, N.A.” 
by Wayman Adams, N.A. 


Grand Central Sifth Cvenue Galleries 
Fifth C venue, corner 51st Street, New York 


Complete information regarding prices, number of sittings required and 
other details in connection with portrait painting, furnished upon request. 





Portraits by Leading American Artists 
Range in Price from $350. to $5000. 








GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE FIFTH AVENUE at 5lst STREET 


New York City 


Grand Central Terminal Former Union Club Building 


‘| OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SATURDAY AND SUNDAY |e 





The Art News The ART NEWS is published weekly from October to middle of June, monthly during July, August and September by The Art Votume XXXIV 
May 30, 1936 News, Inc., 20 East 57th Street, New York, N. Y. Subscription, $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, ee va 
_ : $8.00. Entered as second-class matter, February 5, 1909, at the Post Office, New York City, under the act of March 3, 1879 Numser 35 





The ART NEWS 


The ART NEWS 


ESTABLISHED 1902 


Published weekly from October 5 to June 13 
| and monthly in July, August and September by 
Art News, INc. 


20 East 57th Street, New York, N. Y. 
Telephones PLaza 3-5067-68-69 
in | a 
= ih | Publisher E 


K. FRANKEL 








Consulting Editor ALFRED M. FRANKFURTER 
Managing Editor ANN BREWER 
| Advertising Manager Rosert S. FRANKEL 
YEARLY SUBSCRIPTION RATES INC 
Within the United States $7.00 . 
Elsewhere $8.00 


Where The Art News May Be Obtained 





New York : Di : 7 h d 
DuBoff’s News Stand 578 Madison Ave. 
Gordon & Margolies 32 East 59th St. istinguls e 
Gottfried Bros. 610 Madison Ave. 





A. G. Seiler 1224 Amsterdam ne. 
Basement News Stand Times Building O] D 
BOSTON an 
Vendome News Co. 261 Dartmouth Sr. 
PHILADELPHIA 
M. Squires S.E. Cor. 17th & Chestnut 
Wanamaker's City Hall Sq. 
i/v\ Los ANGELES 


C. V. Pleukharp . 339 S. Hill Sr. 
| LONDON ‘ 
The Art News, Bank Buildings, 
16a Sc. James's St., S.W.1 


DavidH. Bond, 407 BankChambers, Holborn, W.C 
May & Williams, 24 Bury St., St. James's, S 
Lechertier Barbe, Ltd., 95 Jermyn St., S 








VOL. XXXIV May 30, 1936 No. 35 


TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 











IN THIS ISSUE: 


12 EAST 57th STREET Jean Fouquet: Portrait of an Ec- 


clesiastic, a drawing in the Op- 


penheimer Collection (see arti- 
NEW YORK 




















| 
| ClO OR PR 8) oi ce ks oe 0 53 Cover 
| The Oppenheimer Collection in 19 EAST 64th STREET, NEW YORK 
f ; 2 : 
| PARIS: 37 Avenue de Friedland fhe SOE HE AEM.,.,. 5 11 Carlos Place 57 Rue La Boetie 
The Whitney Show: A Summer Grosvenor Sq., London Paris 
Index to American Artists.... 5 
An Important Archaic Greek 
Head for Boston......... ae 5 
New Exhibitions of the Week.... 8 
8 Peer ise §, 7 pyran 10 SIX HOR ScSs 
e & SNE PUNO no Saka. d 6skwad ae 10 BY 
Art Throughout America....... 11 
The Forum of Decorative Arts. 12 HERBERT HASELTINE 
OLD PAINTINGS een 
Continental Notes ............. 14 EXTENDED TO JUNE 6 
WORKS of ART A Calendar of European Art 
PARIS NEW YORK sanmces Cp ist SS 7 CARROLL CARSTAIRS 
44 Avenue Kleber 680 Fifth Avenue Maximilians Platz 7 RP 5 ar callin aia ‘ 11 EAST 57th STREET, NEW YORK 
Camitie Auctions ocd. cick cess 15 
Calendar of New York Exhibi- 
ry ee eer ee ee 10 








te =s TE R S i EXHIBITION OF 
DUVEEN BROTHERS [ive ol BRITISH MEZZOTINTO 











Dear Mrs. Frankel: 
| am a constant reader of THE Art | 
News since my friend Mr. Townsend } 
PAINTINGS PORCELAINS founded this most valuable art paper, tl PORTRAITS 
. and | have followed all its develop- 
TAPESTRIES OBJETS CART ments with great interest; so | am de- 
lighted with the new management as | })) Until June 12th 
6X9 they are making THE ART News a real- 
ly great and precious art compendium | 
of the world. That was just what your | T ; 
NEW YORK readers wanted, and so | congratulate M. KNOEDLER & CO., Inc. 
you on your success and the marvelous | eee sill . eae gone é 
PARIS work you do for the benefit of all art l 14 EAST 57th STREET, NEW YORK 
lovers. The art public will surely appre- i 
ciate what you do and wishing the great- 
est success, | remain 
Yours, etc. 
A. MULLER URyY. 





























New York City, 
Dear Miss Sayre: 
In accordance with the frank state- 11 Bast 52nd Street . . . =... =. =. =. -*NBW YORK 
Gaylor, president of the Salons of Amer- 
OLD AN D MODERN PAI NTI NGS ica, and representing the committee, has 
instructed me to present to you as the 
silken of the most thoughtful and con- WORKS of ART 
Art News of May oth, the three prints 
NEW YORK LONDON offered therefor by the Hamilton Easter 


stalin | ARNOLD SELIGMANN 
HOWARD YOUNG | 
ment made in the foreword to the Sa- 
Pe ea a structive criticism of their Fourteenth 
Field Foundation. 


Miss Ann Hamilton Sayre, 
The Art News. REY & ax Inc. 
lons of America catalogue, Mr. Wood 
Annual Exhibition as published in THE 
677 FIFTH AVENUE 35 OLD BOND ST. Yours, etc., 





ARNOLD SELIGMANN & FILS 


(Miss) M. VaNnpecriFT. 23 Place VendGme . . , RP 
New York City, | il 
May 26, 1630. 
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AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


Public Sale on the Premises at Tuxedo Park, N. Y. 


Thursday, June 4, at 10:30 a. m. and 2 p. m. 


oe 


FURNISHINGS 
OF 
“CRAGHURST” 
Tuxedo Park, N. Y. 


Country Estate 
of the Late 


LILLIAN 
TALMAGE 
MITCHELL 





The property comprises furniture and furnishings including white marble well head illustrated above are outstanding 


valuable Brussels and Flemish tapestries, rugs, silver, objects 


of art, books, and garden furniture and statuary. Two beauti- 


Exhibition and Public Sale on the Premises at Tuxedo Park 
Exhibition Wednesday, June 3, from 10 to 5 
Public Sale Thursday, June 4, at 10:30 a. m. and 2 p. m. 


ADMITTANCE TO EXHIBITION AND SALE BY CARD ONLY 
APPLY FOR CARD IN ADVANCE TO THE MANAGERS 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


30 EAST FIFTY-SEVENTH STREET - NEW YORK 


HIRAM H. PARKE, President 


OTTO BERNET, Vice-President - ARTHUR SWANN, 2nd Vice-President 


items. Attendance will be limited to the capacity of the house, 
and early application for tickets of admittance to the exhibi- 
ful marble mantels and the Renaissance splendidly sculptured tion and the sale is advisable. Illustrated catalogue 25 cents. 
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The Oppenheimer 
Collection in the 
Saleroom in London 


\n event which signalizes at once the 
chief item of the London art season 
and the breaking up of one of the most 
famous European collections is the 
forthcoming auction of the late Henry 
Oppenheimers drawings and art ob- 
jects. The sale dates, at Christie's, for 
the drawings are July 10, 13 and 14; 
for the art objects, July 15, 16 and 17 

Both groups include works of. art 
long famous through publication and 
exhibition, which have become inter- 
national landmarks in their respective 
fields. Though there is no space here 
to do justice to each item, the follow- 
ing quotation of the foreword which 
Sir Charles Holmes, former Director of 
the National Gallery, has written for 
the sale catalogue, will give some idea 
of the scope of the Oppenheimer Col- 
lections: 

For thirty years past the name of 
Henry Oppenheimer has figured among 
the contributors to almost every loan 
exhibition of works of art in London 
lor the greater part of that time his 
house was a rendezvous for all the 
museum directors and art authorities 
of distinction who visited this country 
Being thus incessantly examined, sifted 
and discussed, his col'sctions acquired 
in time a repute like that of a public 
gallery, where the titles and quality of 
the contents are automatically accepted 
as representing the last word in contem- 
porary scholarship 

Henry Oppenheimer, himself, was 
too modest to claim any profound spe- 
cialist knowledge. Born in Washington 
and trained in Frankfort, he had _ at- 
tained by his financial ability a part- 
nership in the London house of Speyer 
Bros. Success enabled him at the end 
of the nineteenth century to indulge his 
passion for beautiful things. Beginning 
with engravings, small Greek and 
Lgyptian antiquities, Renaissance jewel- 
ry, enamels, metal-work, ivories and 
majolica, he was guided and encouraged 
by the many friends he made at the 
Burlington Fine Arts Club and else- 
Where, until his house at Southwick 
Crescent could hardly contain his treas- 
ures 

‘About the year 1909, the purchase 
of a large number of Mr. J]. P. Hasel- 
tine’s famous drawings by the Old 
Masters, immediately gave that side 
of his activities a predominance which 
steadily increased during the next five 
years. A move to more spacious quar- 
ters in Kensington Palace Gardens en- 
abled the whole vast aggregate to be 
properly housed, and the owner and his 
wife to give full vent to their hospitable 
instincts. Indeed, Oppenheimer’s genius 
for friendship, his love of sharing the 
good things of his life with others, prob- 
ably served him in the place of pro- 
found study. The happy host and com- 
panion of all the best authorities of the 
day could not fail to learn pretty quick- 
ly the truth about what he had bought. 

“While he thus escaped the hardening 
influences which beset the isolated col- 
lector, Oppenheimer had, in time, to 
face trouble of another kind. At the 
outbreak of the war, he resigned at a 
very heavy personal and financial sacri- 
fice his partnership in the Speyer firm, 
and therewith the hope of largely ex- 
tending his collections which had _ be- 
come the absorbing interest of his life. 
Later he was able to do England a 
very substantial service. In June, 1917, 
it was learned that the deepest cellars 
of the National Gallery were no longer 
proof against the latest type of German 
bomb. Henry Oppenheimer, as I have 
related elsewhere, secured for us within 

(Continued on page 6) 


The ART NEWS 





May 30, 1936 





RECENTLY ACQUIRED BY THE BOSTON MUSEUM OF FINE ARTS 


HEAD OF A YOUTH IN GREEK ISLAND MARBLE OF THE LATE ARCHAIC PERIOD, ABOUT 480 B. C. 


AN IMPORTANT ARCHAIC GREEK HEAD FOR BOSTON 


A second accession of early Greek 
sculpture to be announced within the 
vear has been made known this week by 
the Boston Museum of Fine Arts. The 
first, a fragment of a beautiful sixth 
century head, belongs among the mas- 
terpieces of pre-Persian Athenian sculp- 
ture. The second, no less remarkable, is 
the marble head of a young man dating 
from the beginning of the fifth century, 
probably about 480 B.C. Except for a 
fracture of the nose, the head is com- 
plete but unlike the earlier fragment, it 
is unfinished. 

While the origin of the sculpture is 
still debated by classical authorities, the 
less specialized public has already be- 
come aware that it is a work of art of 
great potentialities. Its beauty, so hard- 
ly grasped at first, becomes impressive 
on study. The dignity and poise, the 
sensibility and delicate humor of the 
work reflect a culture of like character. 
At every angle and with each subtle 
shifting of light, these qualities take on 
new meaning, enlarging one’s percep- 


tion of the culture which produced the 
sculpture 

In its unfinished state, the head re- 
tains the charm of invention and spon- 
taneity which mark the first enthusiastic 
impact of an artist upon his material. 
The marble dates from about the period 
of the Aegina sculptures now in Mu- 
nich and the beautiful head of the 
“fair haired boy” in Athens. It ante- 
dates by a decade or more the Charioteer 
at Delphi familiar to the Boston public 
through the bronze reproduction now in 
the Garden Court of the Museum. The 
great kouros in New York, so astonish- 
ing in its expression of impersonal 
power, preceded the newly acquired Bos- 
ton head by a century. In spirit, the head 
rests half way between the remote and 
impressive mood of the Metropolitan 
sculpture and the liberated human con- 
ception of the Discobolus, made by My- 
ron about 450 B.C., some thirty years 
after the Boston head. 

There is a conscious knowledge of 
anatomical relationships and an elas- 


ticity of movement which are so highly 
developed in the later work. But it also 
retains much of the earlier strength, in 
its directness and simplicity, and in its 
spiritual tenseness. The island marble 
from which the head is made, is rich in 
texture and somewhat rough from ex- 
posure, but this detracts in no way from 
the subtle modeling of the face and 
mouth with its elusive smile. The marble 
is imperfect and its preservation is prob- 
ably due to this circumstance. Aban- 
doned by the sculptor when partially 
finished, it found a refuge in obscurity 
from the ravages of war and time from 
which more finished sculptures have 
usually suffered. In this head the Bos- 
ton Museum adds to its rich collection of 
original Greek works, another example 
of distinction. 

It is a commentary upon the influ- 
ence of the new aesthetic in archaeolo- 
gy that the three most important acqui- 
sitions of Greek art in recent years have 
been archaic rather than of the previ- 
ously favored full classic style. 


The Whitney Show: 
A Summer Index to 
American Artists 


By ANN HAMILTON Sayre 

The time of summer exhibitions has 
arrived, and the Whitney Museum of 
American Art has inaugurated the sea- 
son by hanging a group of selected 
paintings, sculpture, drawings and prints 
from its permanent collection. The cata- 
logue states that “the present exhibition, 
though limited in size by the exigencies 
of space, serves to reflect the character 
and scope of the permanent collection 
as a whole.” One hundred and seventy 
separate choices are on view, while the 
Museum owns nearly seven hundred 
works of one kind or another. The pub- 
lic, at least the portion of the public 
that has followed the Museum’s activi- 
ties during recent years, will recognize 
most of the entries as old friends, or at 
any rate as familiar sights. Here is an 
opportunity to refresh one’s memory of 
this institution’s possessions and of its 
taste. 

It is a complicated matter to try and 
establish behind such a collection a syn- 
thesis of forces and influences in the art 
of our time which might serve as a back- 
ground, and which might explain why 
this or that style or subject was used at 
such and such a time. The history of 
the art of our country in the past few 
years has been so disturbed and cross- 
cut by government activity, propaganda 
compulsions and the like, that the time 
has not yet come for a dispassionate 
and balanced estimate of the whole pic- 
ture. In such a show as the present one 
at the Whitney Museum, there is as 
much to be gained by considering each 
work as the production of the individ- 
ual as by sweeping talk of sources, ten- 
dencies and platforms. 

Gallery | on the first floor contains 
twenty-one pictures, many of them very 
well known. Walt Kuhn’s The Blue 
Clown at the end of the room is an im- 
posing piece in workmanship, solid yet 
paradoxical in emotional content. The 
White Factory by Katherine Schmidt, 
with its dry and native style, represents 
her satisfactorily. Henry Varnum Poor's 
Autumn Fruit is an excellent selection, 
one of his best still-lifes, full of plangent 
tones. The use of sgraffito, a habit car- 
ried over from Poor’s ceramic art, is ef- 
fectively worked in. Arnold Wiltz’s 
Reconstruction, with its surrealist atmo- 
sphere of stasis, invites intellectual com- 
ment rather than aesthetic enjoyment. 
Hard line and strong color characterize 
Jan Matulka’s Still-Life with Lilies. The 
Green Table by Niles Spencer is an old 
acquaintance and as usual appears with 
an air of expertness. Its mellifluous color 
forces Stuart Davis's Place Pasdeloup to 
look uncomfortable. Charles Demuth’s 
My Egypt is, as ever, a dignified com- 
mentary upon the machine age. Charles 
Sheeler’s River Rouge Plant appears 
overly literal and architectural beside it. 
Disciples of Georgia O'Keeffe will un- 
doubtedly praise The Mountain—New 
Mexico, yet lovers of New Mexican land- 
scape will perhaps observe that this re- 
gion is infinitely more subtle in form and 
more poignant in color than her version 
of it. Peter Blume’s Light of the World 
supplies an example of contemporary 
surrealism. John Steuart Curry’s Bap- 
tism in Kansas tells a story and dwells 
on native types; it constitutes part of 
the mass of Americana produced in re- 
cent years. Yasuo Kuniyoshi’s Land- 
scape has much handsome color of his 
special kind. The rosy Hilda of Bernard 
Karfiol hangs near Reginald Marsh’s 
caricaturing Why Not Use the “L”? 

Entering Gallery II we find Victorian 
Still-Life by Luigi Lucioni, a good ex- 
ample of his painstaking art, contrasting 
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exhibition. Dating from the pre, 
generation, they not only accentuate 
the modernity of the later works but 
they explain many styles and traditions 
employed by living men. Ma by 
Henry Mattson takes us into that 
poetical painters world of blue and 


green. [he tall and narrow Gaillardia 
of Max Weber is delightful to see 


being not only one of his finest canvases 
but one of the most interesting stil 
lifes of the generation. Robert Henri's 
Storm Tide is good brave painting, re- 
membering when it was done; George 
Bellows’ Dempsey and Firpo, tacing the 


visitor on the wall 
entrance 
looks at it and somehow remembers the 
excellence of Bellows’ black and 
work. Ernest Lawson's spotty style in 
High Bridge may appeal to admirers of 
his technique. John Sloan has got rich 
wet color into Spring Rain, one of his 
outstanding pictures. Morris Kantor's 
Skyrocket seems pleasing and satisfying 
except for the rocket itself, which for one 
person at least, persists in looking ex- 
traneous in such a mellow piece of paint- 
ing. The Flying Dutchman by Louis 
Eilshemius shows up to good advantage 


main 
needs no introduction one 


opposite the 


white 


while Winslow Homer's Defiance: In- 
viling A Shot Before Petersbure Va 
may certainly be classed as one of his 


best Civil War paintings and less tight 
than some of his works of that period 

Gallery III, although concerned chiel- 
ly with living men, includes George 
Luks’ large Mrs. Gamley, that amiable 
lady who holds a white chicken in her 
arms. The technical aspect of this work 
is worthy of study in relation to the sub- 
sequent painting. Vincent Canade's Self 
Portrait is always arresting. Arnold 
Blanch’s Girl Daydreaming makes up 
in size for what it lacks in intensity 
Andrew Dasburg’s honestly painted A p- 
ples is present, as well as Maurice Pren- 
dergast’s strikingly different Cinerarias 
and Fruit. Guy Péne du Bois’ Woman 
with Cigarette is here, next to Alexan- 
der Brook’s The Sentinels. This large 
cool-toned still-life does not seem to 
have enough content to suffice for its 
size. Portrait of Fira Barchak by Eu- 
gene Speicher is typical of him. Edward 
Hopper’s Sunday Morning, full of the 
quality of literary loneliness which is the 
power of this artist’s painting. is a wel- 
come sight. Maurice Sterne’s Mother and 
Child has nicely poised masses. Joseph 
Pollet’s Red Barn Wagon House, an ex- 
ample of his earlier style, has a personal 
flavor which his recent one man show 
of newer work seemed to have lost. 
Charles Burchfield’s Winter Twilight re- 
mains one of his best paintings and a fine 
piece of Americana. Louis Bouché’s Ban- 
tham, Devonshire is built up in strong 
forms and cool color. Emil Ganso’s de- 
cisive and direct Gertie, with her lush 
décolletage, forces one’s attention 

On the way upstairs we see John Car- 
roll’s Puppy, pleasing in composition as 
in tone, and Nocturne, 34th Street by 
Ernest Fiene, a good strong painting, 
as well as Leon Hartl’s Bouquet Celeste, 
a delicate and intensely romantic per- 
formance, and Raphael Soyer’s Dancing 
Dress. This last canvas is disturbing be- 
cause the legs in the foreground appear 
to be too small in proportion to the 
rest of the figure. Also in this West 
hallway is Preston Dickinson's /ndustry 

Upstairs in Gallery V a vigorous col- 
lection of watercolors and gouaches has 
been intelligently hung, and the general 
effect is enough to convince us that this 
medium has once and for all shaken off 
the reputation of “delicacy” and pretti- 
ness. Watercolor and its affiliate, gou- 
ache, have in this generation established 
themselves as virile and expansive ma- 
terials capable of carrying the import of 
contemporary life. It is time that artists 
stopped deprecating the reputation of 
being a watercolorist per se. Max Web- 
ers Summer is a fine thing, Georges 
Schreiber’s Second Balcony ranks as a 
spirited piece of caricature, George 
Grosz’s Couple has his inimitable sting 
and mark of truth. House on Pamet 
River by Edward Hopper, George “Pop” 
Hart’s The Bahamas and John Marin’s 





EXHIBITED AT THI 
GIRI 


(LEFT) ARNOLD BLANCH 


Sunset are of rare quality outstanding 
in this group 

In the adjoining gallery are the prints 
and here again vitality and spirit are 
manifest. Julius Boch’s Prisoner, Nicolai 
Cikovsky’s Unemployed, Canal by 
Voonlight by Hubert Davis, Backyard 
by Kuniyoshi, The Mission by Raphael 
Soyer, Construction by Aaron Bohrod 
The Social Graces by Peggy Bacon and 
Rainy Night, Chinatown, by Earl Hor- 
ter, offer such powerful commentary on 
the life of the age that one shrinks from 
following it to its philosophical conclu- 
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sion. Among the drawings are Chaim 
Gross’s Acrobats, a problem in action 
William Gropper’s poignantly honest 
Finishers and Isabel Bishop's Waiting. 

Ihe sculpture, for the most part gath- 
ered in Gallery |V, and also placed here 
and there in the other rooms, is unfor- 
tunately a weak element of the exhibi- 
tion. Nevertheless it is possible to sin- 
gle out Simon Moselsio’s Javanese 
Dancer, Zorach’s Torso, Noguchi's Ruth 
Parks, Jo Davidson’s Dr. Albert Eim- 
stein, John Flanagan’s Elephant and 
Gaston Lachaise’s Head. It may be 





AMERICAN ART 


MAX WEBER 


GAILLARDIAS 


added that modified archaism is more 
or less present in many of these pieces 

lhe Whitney exhibition, coming at 
the end of the spring season and the 
opening of summer, will continue until 
the end of July. It offers an opportunity 
to review recent painting and to com- 
pare it with that of the generation be- 
hind us, that generation which produced 
so many famous teachers and founded 
so many styles. Many of these works 
from the permanent collection were re- 
cently purchased from Parts | and II of 
the Second Biennial Exhibition 





EXHIBITED AT THE WHITNEY MUSEUM OF AMERICAN ART 
“THE FLYING DUTCHMAN,” A MYTHOLOGICAL MARINE BY EILSHEMIUS, PAINTED IN 1918 
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The Oppenheimer Art 
Objects and Drawings 


. 
(Continued from page 5) 


two hours ol receiving our 


message, the use of 
Station, wherein a 


telephone 
the Underground 
thousand or more 
of the most precious pictures in London 
were housed until the end of the war 
\fter to18 the collection still 
enriched, but slowly, as a museum col- 
lection might be enriched by occasional 
notable purchases, but its general char- 


Was 


acter and importance were already de- 
termined. Only a series of specialists 
could write of it as it deserves: the 


catalogue entries will however indicate 
what a large proportion of the Contents 
has long been famous. The majolica in- 
cludes superb specimens by the Masters 
of Florence, Deruta, Gubbio and Caf- 
lagiolo, the most remarkable perhaps 
being the bust of an old woman 
Which was a conspicuous feature in the 
Italian Exhibition of 
were seen 


here, too 
a tew of Mr. Oppenheimer’s 
assemblage — of 


1930 


choice Renaissance 
Medals, from Pisanello to Leone Leoni 
including such masterpieces as the 
Cecilia Gonzaga, and Inigo d’Avalos, by 
Pisanello, the charming unsigned Julia 
\sfalla and the grim Sigismondo Mala- 
testa by Matteo de’Pasti. Of the sculp- 
ture in other forms, the enamels, the 
jewelry, the antiquities, it is impossible 
to speak in detail. Everyone will have 
or Will find his own favorites. But the 
drawings cannot be so cursorily 
missed, even in a short notice 

No existing private collector, I think, 
possessed so rich an aggregate of draw- 
ings by the Italian Masters. In drawings 
by the masters of France, Germany and 
the Netherlands, Henry Oppenheimer 
had no rival in this country. Owing to 
the proportion of works by early mas- 
ters, his collection possessed the rare 
merit of illustrating the growth of art 
in Europe from the early Renaissance 
to the present day. Had it been trans- 
ferred en bloc to some city or institu- 
tion, it would, by itself, have formed a 
ready-made department of prints and 
drawings. Had its dispersal taken place 
a few years ago, public attention would 
have been concentrated upon the sale- 
room competition for such notable rar- 
ities as the portrait head of Fouquet, 
and the fine specimens of Leonardo, 
Raphael and Michelangelo. Since then 
the appreciation of drawings has be- 
come much more general. People have 
discovered that the living touch of a 
master’s hand in a slight study may be 
more fascinating and suggestive than 
many an elaborate finished picture 
Drawings, in fact, have come back to 
favor as private and 
ceased to be museum specimens. Indeed 
it would be rather sad if the delight 
which Henry Oppenheimer experienced 
in forming and talking over his collec- 
tions were not to be inherited by many 
art lovers of the next generation in- 
stead of by the comparatively few who 
can spend their leisure in print-rooms.” 

With further respect to the Oppen- 
heimer drawings, there is quoted here 
the article written by Mr. Egerton Beck 
on eleven of them which were published 
in THe Art News Special Supplement 
for 1928: 

“A remarkable feature in this remark- 
able collection is its catholicity; it is 
not confined to the masters of any one 
school, it includes, indeed, masterpieces 
of every school: Italian, French, Ger- 
man, Flemish, Dutch, Spanish, English 
masters. all find their places in Mr. Op- 
penheimer's boxes, the crowning glory 
of which is perhaps the presence of no 
fewer than half a dozen Diirers, surely a 
feat which can be boasted of by no other 
collector! 

“The specimen of Leonardo’s work is 
a very happy choice, for it recalls to 
mind that this great artist was a many- 
sided man. Scientific studies were the 
main preoccupation of his life. The 
works of art which have made his fame 
were the products of moments when he 
had nothing more serious to do. He was 
a universal genius. Mr. Bernhard Beren- 
son, writing of him in The Florentine 
Painters of the Renaissance, says: 


dis- 


pe SSESSIC ms, 


‘Think that great though he was as a 
painter, he was no less renowned as a 
sculptor and an architect, musician and 
improviser, and that all artistic occupa- 
tions whatsoever were in his career but 
moments snatched from the pursuit of 
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OPPENHEIMER SALE 


> CHRISTIE'S, LONDON 


AN IVORY MIRROR CASE CARVED WITH A SECULAR SCENE; 


FRENCH, FIRST HALF OF 
theoretical and practical knowledge. It 
would seem as if there were scarcely a 
field of modern science but he either 
foresaw it in vision, or clearly antici- 
pated it, scarcely a realm of fruitful 
speculation of which he was not a free- 
man: and as if there were hardly a 
form of human energy which he did not 
manifest.’ 

“When this great genius was about 
thirty years of age he was called from 
Florence to Milan by Ludovico il Moro, 
then regent for his nephew Gian Ga- 
leazzo Sforza, and made director of the 
ducal academy of fine arts and a mem- 
ber of the committee of architects whose 
business it was to superintend the build- 
ing of the cathedral. To him was also 
confided the making of an equestrian 
statue of Francesco Sforza, the founder 
of the house. At this statue Leonardo 





SILVER-GILT AND ENAMEL STATUETTE OF 
HANGING ON THE GALLOWS” (CENTER); 


THE FOURTEENTH 


CENTURY 


was working during some fourteen years; 
eventually two models were made but 
the work was never finished, and no 
statue was cast 

“Design after design was made and re- 
jected. Our illustration is one of them; 
there are others in the royal collection 
at Windsor. The one here reproduced is 
about ‘six inches by five, silver point on 
pink paper, washed with sepia. At one 
time it was in the collection of Sir Peter 
Lely and afterwards in that of the Earl 
of Pembroke at Wilton House. Obvi- 
ously a horse in any attitude but that of 
galloping would be more suitable for a 
huge statue; but the very difficulty of 
reproduction would appeal to such a 
draughtsman as Leonardo. Mr. Beren- 
son has already been quoted, and in an- 
other place, writing of these studies of 
galloping horses, he says that whilst his 


“HERCULES 


sketches of walking horses are relatively 
uninteresting from the point of view of 
draughtsmanship, among the others 
those of horses at the gallop, ‘are some 
of Leonardo's most brilliant achieve- 
ments.’ And this is certainly one of them 

“The other Italian drawing, a study 
of two figures, one seated reading, the 
other standing, probably a study for a 
picture of St. Sebastian, came from the 
collection of Mr. Haseltine. It is a silver 
point on pink paper, heightened with 
white, and measures about 934 x 734 
inches. The fame of Filippino Lippi, the 
author of this drawing, has perhaps di- 
minished in recent years, but the repute 
which still is his makes drawings from 
his hand worthy of a place in a great 
collection 

“Next in order of time comes the Ger- 
man Albert Diirer, of whose work Mr 
Oppenheimer allows us to reproduce two 
out of the six drawings in his collection, 
together with an anatomical study at 
the back of one of them. The study for 
one of the Wise \ irgins is done in pen 
and ink. This is a very remarkable 
drawing done in the year 1493 when 
Diirer was but twenty-two years of age 
It was at one time and another in the 
Laurence, Rieschill, and Murray collec- 
tions, and eventually, after having been 
lost sight of, was sold at Sotheby’s, in 
London, in April and as a matter ol 
course purchased by Mr. Oppenheimer 
At the back of it is a study of two legs, 
which is of great interest as showing 
that the artist was already at that date 
engaged in anatomical studies. The other 
Diirer drawing is a delightful little study 
for a Madonna and Child with an angel 
apparently in the act of crowning the 
former. It is done in pen and ink, signed 
and dated 1520, eight years before 
Diirer’s death. Mr. Oppenheimer ob- 
tained this when the Haseltine collec- 
tion was broken up. 

‘Next in order come two drawings of 
the Flemish school, both of them by 
Rubens. One is a finished study of a 
faun in black chalk and wash, meas- 
uring 1434 x 10% inches, which came 
from the Wauter’s collection. A picture, 
of which this was the study, may be 
seen in one of the Genoese palaces, at- 
tributed to Vandyck who worked in 
Rubens’ studio. The other drawing is a 
very interesting signed study of three 
heads done in black chalk and meas- 
uring 1378 x 10% inches, which has been 
at one time and another in a number 
of well-known collections. This was re- 
produced in a portfolio of the Vasari 
Society entirely devoted to selections 
from Mr. Oppenheimer’s collection, and 


OPPENHEIMER SALI 


: CHRISTIE'S, LONDON 


THE VIRGIN, FRENCH, FOURTEENTH CENTURY 





OPPENHEIMER SALE: 


CHRISTIE'S, LONDON 


MICHELANGELO’S DRAWING OF A MALE TORSO, STUDY FOR 
THE MARBLE “CHRIST” IN S. MARIA-SOPRA-MINERVA, ROME 


the editor ‘A. M. H.’ wrote as follows: 
‘Probably studies for one of the several 
paintings done by Rubens about 1620 
of the Assumption of the Virgin. In the 
attitude of one apostle leaning on an- 
other's shoulder it is most reminiscent of 
the picture in Vienna. The same model 
as the young man lower left appears in 
numerous pictures of this period.’ 
“After Rubens, Rembrandt: three of 
his drawings are reproduced; all of 
human figures, the most interesting of 
which are undoubtedly those of his wife 
Saskia. One of these drawings, which 
came from the Haseltine collection, 
gives us three sketches in pen and sepia 
of Saskia, one of them with her child. 
The whole measures 8% x 5% inches. On 
the back are sketches of two figures; the 
upper one being a study for Rembrandt's 
etching of his wife in bed. The other 


(LEFT); DRAWING BY PISANELLO; 
RUNNING,” NORTH ITALIAN BRONZE STATUETTE OF THE EARLY SIXTEENTH CENTURY 


drawing here reproduced is a sheet of 
studies of heads and of a mother 
[? Saskia] and her child done in pen 
and sepia with sepia wash and red chalk. 
[his drawing measures 8% x g inches. 
Like the other it came to its present 
owner from the Haseltine collection. 

“The last master represented in our 
reproductions is the Aragonese Francisco 
Jose Goya Lucientes. . . . Three series 
of engravings, the Caprichos, the Tau- 
ramachia, dealing with the bull fight, 
and the Desastres de la Guerra, ‘in which 
the unspeakable bestialities to which 
war reduces men are set forth pitilessly 
and by a superb technique,’ are perhaps 
better known than even his paintings. 
I he drawing here reproduced is a study 
of three anglers under a rock, a brush 
sketch in sepia, measuring 754x5%4 
inches.” 
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‘ai SUES 
NEW EXHIBITIONS OF THE WEEK isn Savne 


A Group of Rare 


Mezzotinto Portraits 


At the galleries of M. Knoedler & Co 
some very fine examples of English 
mezzotinto portraits are now on display. 
Thirty-four engravings fill one entire 
room and are a most dignified group to 
come upon. They are as interesting tech- 
nically as they are by virtue of their 
artistic merits, and the mezzotinto proc- 
ess with its separate tradition and craft 
will appeal both to the student and the 
collector of engravings and prints. 

There are many examples of the work 
of John Raphael Smith, sometimes con- 
sidered to be the greatest mezzotinto 
artist of the eighteenth century. A piece 
after his own design, Promenade at 
Carlisle House with its atmosphere of 
gossipy elegance, is shown, as well as 
Master John Crewe as Henry VIII, an 
animated piece, and Lady Caroline Mon- 
tague, in which a small girl is laden with 
a hat, muff and cloak mature enough for 
her grandmother. Both of these are after 
Sir Joshua Reynolds. Others by Smith 
are John, Lord Mount Stuart, after Lio- 
tard, a piece that seems more concerned 
with the portrayal of fabrics, furnishings 
and all manner of detail than with a hu- 
man portrait; the be-ruffled Miss Cum- 
berland and Mary Robinson, both after 
Romney, Edward Jenner (the discoverer 
of vaccination), is a portrait in which 
the drawing of the left arm and hand 
weakens the piece as a whole. This is 
after Smith’s own design. His most dra- 
matic work here shown is Colonel Tarle- 
ton, a large engraving after Reynolds, 
displaying the soldier in heroic pose with 
a wind-blown background which in- 
cludes two horses. It is full of movement. 

Among the works of Samuel Cousins 
are Lydia Elizabeth, Lady Ackland and 
Children; Georgiana, Lady “over and 
Her Son, and Master Lamb. um, all after 
Sir Thomas Lawrence. These are fine in 
finish and manage to reproduce with 
luminosity the liquid eyes so favored by 
Lawrence, as well as the sheen of fabrics. 

William Dickinson’s Lady Charles 
Spencer, after Reynolds, is done in a 
comparatively rugged and definite style. 
Elizabeth, Countess of Derby and Mrs. 
Pelham, also after Reynolds, are respec- 
tively, formally rural and classical in 
manner. Mrs. Mathew is further testi- 
mony of Dickinson’s skill in reproducing 
Reynolds. Sir Joseph Banks is a straight- 





forward, informal portrait engraved by 
Samuel William Reynolds and Samuel 
Cousins. A classic spirit inhabits “The 
Irish Graces,” Mrs. Beresford, Mrs. 
Gardiner and Lady Townshend engraved 
by Thomas Watson after Sir Joshua 
Reynolds. Watson’s Samuel jJobnson, 
after Reynolds, and Richard, Lord 
Howe, after Gainsborough, are faithful 
portrayals. 

Sir William Scott, engraved in stipple 
by George Clint, after Hoppner, is ap- 
pealing with its sympathetic and hu- 
mane face set paradoxically in elaborate 
and formal wig, robes and imposing sur- 
roundings. Major General James Stuart 
by C. H. Hodges, after Romney,. is 
modeled decisively in clean planes, 
pointed up with crisp high lights. James 
Ward's Sir Francis and Charles Baring, 
and Charles Wall, after Lawrence, is 
done in the grand manner and is rich in 
quality of tone. Lady Caroline Price by 
John Jones, after Reynolds, is notable 
particularly because of the free manner 
of the painting in the original Reynolds. 

There are also fine examples of the 
mezzotinto of Charles Turner, Valentine 
Green, John Murphy, William Say, 
Henry Hudson, Peter Pelham, John 
Grozer and others. 


Frances Miller Rugs 
And Modern Textiles 


For only two or three days this week, 
the Decorators’ Club Gallery displayed 
a roomful of Frances Miller Rugs and 
modern textiles. It was a show of such 
good taste and pleasing design that it 
deserved a longer span. Mrs. Miller be- 
lieves in simplicity and her creations 
are therefore restful, an excellent thing 
in these days. She uses shells for several 
designs, and one of the finest pieces is 
called Seaswirl in which fine lines curve 
upon a ground of beautiful blue-green 
base. The texture of this rug is known 
as Shinnecock, whereas the shell rugs 
are Agawam, Setauket and sheared. An 
oval coral-colored rug is built around 
a pattern of fern. 

A circular one, named Pirouette, com- 
bines pastel colors. A large Setauket 
rug of clipped wool in two shades of 
yellow has subtle rhythms in its all-over 
design. There are pieces of different 
mood involving polka dots, yet these 
are sufficiently restrained to be suitable 


EXHIBITED AT M. KNOEDLER & CO. 


to many interiors. Both cotton and wool 
are used in the work. The traditional 
American craft of rug-making is the 
basis for these creations. 

The textiles, some of which are the 
work of Mrs. Eugene Steinhoff, who 
occasionally collaborates with Mrs. Mil- 
ler, often carry out the same tonal 
values of the rugs, and keep to simple 
line patterns. 


Ten Promising Young 
American Painters 


The Marie Harriman Gallery has re- 
cently opened a summer exhibition con- 
sisting of paintings, watercolors and 
drawings by a group of young artists 
many of whom are still students. There 
are ten of them altogether, represented 
by one or several pictures each. 

F. Lyder Frederickson’s Bowl of Fruit 
is a well painted little piece, and Seated 
Figure is a smallish canvas restrained in 
color. Lee Gatch’s Barn Doors, Boat 
Dock, City at Evening and House and 
Fields reveal an individual style which 
will probably relax its mannerisms as it 
matures; at the present time the artist 
uses black in sharp accent against ring- 
ing pink, red, tan, blue and yellow, some- 
times making all forms angular or flat- 
tened. Aaron Gelman’s Flora, though 
well enough painted, is not particularly 
expressive of a personal viewpoint, while 
his Below Manhattan is promising in 
spite of its lifeless color. River Scene is 
similar to it, though without the same 
degree of effectiveness. 

Frank Di Gioia shows four gouaches 
which are caricatures of New York 
types. There are two artists by the name 
of Hurd, but they are unrelated. Clement 
Hurd’s Florida and Long Island are deli- 
cately keyed, sensitive landscapes. Hi- 
ram Hurd’s Two Trees and House, Snee- 
den’s Landing are both watercolors. Ann 
Kroll has four drawings of a fantastic 
and imaginative nature. Fuller Potter, 
Jr. has a number of selections; Decie 
and Grace are straightforward heads, 
while Sam Reading the Bible is not only 
one of the largest paintings in the gal- 
lery but is excellent in quality, hand- 
some in color, and pleasantly simple. 
In four pen and ink drawings he 
studies Tennessee mountain folk. His 
Pigeon River Landscape merely proves 
that he is not adapted to this subject 


“PROMENADE AT CARLISLE HOUSE,” ENGRAVED BY JOHN RAPHAEL SMITH FROM HIS OWN DESIGN 
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nd should stick to the figure. Nat 
tamer’s Negro Head, a plainly treated 
anvas, has a mood of poignant sadness. 

Worthington’s large Pennsylvania 
fills furnishes a high spot of interest, 
long with Potter's Sam Reading the 
3ible it gives the group distinction. 


Vorthington is less successful in his City 


andscape, a good-sized picture which 
icks the compositional focus and the 
aint quality of the other piece 

Compared with the average work of 
tudents and young painters whose 


tyles are not yet hatched, this collection 
if pictures stands up exceedingly well. 


English and American 
Paintings and Drawings 


Another group show may be found at 
the Carl Fischer Gallery, where work by 
artists formerly seen here this seasor 
is now set forth. There is a group of 
flower pieces by Ida M. Fairbairn, 
Manievitch, Richter, Weir, and Fab- 
bricotti, all very different in handling, 
as well as a variety of landscapes. 
Among these are Thomas Craig's quiet- 
toned California, and his Egrets, also 


restrained in color; Helen MaclLaren’s 





EXHIBITED AT THE MARIE HARRIMAN GALLERY 


FULLER POTTER, JR.’S LARGE “SAM READING THE BIBLE” 


~ 


overly yellow painting of sunlight, and 
three small studies by Jay Connaway, 
two of them marines and one landscape. 
Brundit’s landscape is pleasing. All 
these are overshadowed by Gisele Fer- 
randier’s charming Jardin du Vert Gal- 
ant, This young artist's work was seen 
not long ago at this gallerv in a re- 
markably fine one man show. Dod Proc- 
ter’s Baby successfully attacks the diffi- 
cult problem of the newborn child, and 
makes the subject attractive and ap- 
pealing. Her larger oil, Sheila, was seen 
in this’ year’s Carnegie International. 
Siamese Cat by James Redmond was 
recently a prizewinner in California. 

In addition to these there is a small 
collection of drawings of animals by 
John Skeaping, an English artist. He 
uses pen and crayon together in delicate 
but structurally firm studies, among 
which that of a lion is particularly sat- 
isfying. He draws antelopes and other 
animals, with a sure knowledge of their 
characteristics. 


Prints by Four 


Modern Exponents 


At the gallery of Guy E. Mayer there 
is a selected group of prints by A. Bris- 
coe, Gerald Brockhurst, Edmond Blam- 
pied and Frank Benson. All four artists 
have been shown. singly at this gallery 
at various times during the past winter, 
and the present selections were picked 
from this material. With such an ample 
supply to draw upon, the pieces are good 
representations of each man’s abilities. 
The variety of both style and subject to 
be found here gives the group a wide 
appeal among those persons who are in- 
terested in prints. 

Briscoe’s studies of the sea and ships 
are packed with movement, swift in their 
delineation of dramatic moments, and 
in particular The Lookout, Sunrise is 
technically clever as well as aesthetically 
pleasing. The Capstan, Securing the 
Boats, The Main Tack and Manning 
the Pumps are also shown. Brockhurst’s 
finely stippled plates are detailed in com- 
parison, and classically composed. Cas- 
per; The Amberley Boy, Number 2; The 
Dancer, Henry Rushbury, Number 2 
and Black Silk Dress represent him. The 
Rushbury print is an especially effec- 
tive work, and undoubtedly an excellent 
likeness. 

Blampied’s selections vary in style, 
from the charmingly free Shrimper to 





EXHIBITED AT THE CARL FISCHER ART GALLERY 
“BABY” BY MRS. DOD PROCTOR, FROM A CURRENT GROUP SHOW 


the richly shadowed Aperitif in which 
technique shows up well. Night Time, 
Dieppe, an early print, is less substan- 
tial. Others are Chef d’Oeuvre, Farmer 
Dentist and Politics. There is great vital- 
ity in all his performances. The work of 
Benson appears tight after it, yet for 
many people his birds have unlimited 
appeal. Those included here are Winter 
Yellow Legs, Migrating Geese, Broad- 
bills and others. 

This group of prints illustrates the va- 
riety of technique and of feeling which 
exist at the present time in this field, 
and yet all the four men stay well within 
the bounds of literally understandable 
art—in other words, they may be called 
conservative in different degrees. 


Birds Are Studied by 
Lynn Bogue Hunt 


The Sporting Gallery is now holding 
an exhibition of oils, watercolors and 
pencil drawings by Lynn Bogue Hunt, 
one of America’s leading bird painters. 
All the original drawings for the illus- 
trations in his new book, An Artist's 


Game Bag, as well as for two other vol- 
umes, Grouse Feathers and 1 borough- 
bred by Burton L. Spiller, are shown. 
This is the first public exhibition of Mr. 
Hunt’s work. 

There. are only two oils in the collec- 
tion but they are noticeable because of 
their vivid color and size; they are 
screens entirely painted with composi- 
tions involving black ducks. The water- 
colors are, like all of the artist’s works, 
illustrational in character. In this me- 
dium are the distinct and factual Ring- 
neck Pheasants, the pale Widgeon, Mal- 
lards and two pieces which depict bird 
types with exceptional fidelity—Blue- 
winged Teal and Green-winged 1 eal, 
Michigan Pond. October Flight—W ood- 
cock is rich in autumn color. Black 
Duck is dry in comparison. Broadbill 
and Gadwall are composed of dozens 
of birds in flight. 

A glance at the large collection of 
drawings reveals the fact that Hunt is 
primarily a black and white artist. 
There are a great many on exhibition, 
all from Spiller’s Grouse Feathers and 
Thoroughbred: Hunt's pencil line is 
strong and of almost uniform quality; 
the delineation of birds is accurate and 
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the effect often highly decorative. Both 
bird and background are carefully stud- 
ied. They may be observed from an 
ornithological point of view as well as 
from an aesthetic one. Sportsmen and 
artists alike will find them entertain- 
ing and documentary. 


Five Pupils of 


Miller and Du Bois 


The Passedoit Gallery has been show- 
ing paintings and drawings by five 
young Americans. Harriette De Sanchez 
has seven oils, among which Portrait of 
a Girl is particularly engaging. My Niece 
and Dancers are also notable. Felicia 
Meyer's six pictures include Vermont 
Landscape, in which she uses a variety 
of greens to good advantage, Elm Tree 
and Lafayette Square, Washington. 
Lewis Kimball has five paintings, many 
of them views of Central Park, all exe- 
cuted in the same tonality. James L. 
Montague exhibits both oils and pen 
and ink drawings; in the former are 
Glen Island and Street Scene, while the 
latter consists of three well handled 
studies. Horace Day has rich color in 
his three oils, and is also represented 
in watercolor along with Lewis Kimball. 

All the work shown is eloquent of the 
fact that the artists have studied with 
Kenneth Hayes Miller and Guy Péne du 
Bois. 


Watercolors and 
Pastels of the South 


The deep South is portrayed in the 
pastels and watercolors of Donald 
Campbell now current at the Walker 
Galleries. Regions along the gulf are de- 
picted again and again, as well as types 
of both negroes and white in New Or- 
leans. Markets, fishermen, cack-fighters 
and children appear in the watercolor 
group, seen with humor and done in an 
illustrational style. The color is clean 
and the line factual. 

Fourteen pastels of good size are 
shown. Night Flounder Fishing, in 
which two men wade in shallow water, 
and Flambeau Crabbing—Gulf of Mex- 
ico, a romantically felt night scene, are 
unusual in subject. In bright sun and 
high key Campbell studies another kind 
of fishing in The Catch and Surf Fish- 
ing. Afternoon Swim has a delicate sea 
and sky but the naked bodies of the 
swimmers are not indicated with much 
deftness. Beach Grass—Dog Keys and 
Palmettos—Cat Island make a design of 
palm or grass, strong in the same 
rhythmital interest which is seen in 
Cock Fight. Birds at Daybreak and The 
Shearwater’s Egg Hunt prove the artist’s 
knowledge of the region and its birds. 

Two market scenes filled with semi- 
tropic color are present in Morning, 
French Market, New Orleans, and Eve- 
ning, French Market, New Orleans; 
these are ambitious pieces yet not par- 
ticularly fresh or original in treatment. 
Indeed, Campbell's work stays close to 
established ways of working. 


LONDON NOTES 


From Italy is is announced that a 
self-portrait by Titian has been discov- 
ered by Dr. Patt Roben, a Persian art 
amateur who lives in Florence. He pur- 
chased the picture in Bologna for 9,000 
lire, and believing it to be a Titian, had 
it examined by Professors Venturi, Neb- 
bia and Suida who said its authenticity 
was beyond doubt. 

* * * 

The forty-first exhibition of the Royal 
Society of Miniature Painters, Sculp- 
tors and Gravers is current at the Ar- 
lington Gallery. In the painted por- 
trait miniatures technical perfection has 
reached a point where the general ef- 
fect is photographic and lacking inter- 
est. The engravings, sculpture and il- 
luminations are done with a greater 
variety of method and express the art- 
ists who are represented with more per- 
sonal style and feeling. Flower studies 
by Mabel Tomlinson, Edith Hatch, 
Lucy Pierce and Mrs. Alexandra Forbes 
Sandberg are also of higher than aver- 
age quality. 

* * * 

Formally composed, classically treat- 
ed landscapes of Sussex by P. H. Pad- 
wick are now on exhibition at the gal- 
leries of the Fine Art Society. The 
fifty-one paintings are, as a whole, warm 
and yet restrainea in key. Mr. Padwick 
handles dramatic effects of nature with 
good control, and in such canvases as 
Autumn Woods, Rain Over a Moor and 
The Black Rabbit he is at his best. 

Tuscany watercolors by Gair Wilkin- 
son at the same galleries offer a con- 
trast with their pale color and strong 


linear design. 
* ae * 


At the Little Gallery, traditional Jap- 
anese crafts, lacquer, papers, textiles 
and pottery, are on view in an exhibi- 
tion arranged by Mr. Bernard Leach. 

Modern decoration has been taken 
into consideration in these contempo- 
rary products of antique arts. Table 
services, china and papers are partic- 
ularly adaptable to our present modes 
in interior decoration. 

* * &* 


A painting by Adriaen Van Ostade, 
A Woman, with a Child in Her Arms 
at a Door, was recently sold to Messrs. 
Spink and Son at Christie's for 1,150 
guineas. It was from the large collec- 
tion of paintings and drawings belong- 
ing to the late Mr. C. B. O. Clarke. 
The picture is on a panel fourteen 
inches by eleven and one quarter inches, 
and is signed and dated 1667. Since it 
was painted it has passed into various 
collections including that of the Mar- 
quis de Voyer, 1754, The Prince of 
Tallyrand, 1817, Almina, Countess of 
Carnarvon, 1925, and many others. It 
was exhibited at Burlington House in 
1871 and 1890. The peasant woman is 
in a black bodice with brown sleeves 
and a white linen cap. The vine which 
covers the front of her house and a vari- 
colored cloth hanging on a post add 
touches of color to the composition. 
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PARIS NOTES _ 


The exhibition of the Salon des 
Artistes Décorateurs is concurrent at 
the Grand Palais with the exhibition of 
the Salon des Artistes Francais and the 
Nationale. This annual May event 
never fails to present a wealth of orig- 
inai and distinctive decorative art. Its 
comprehensive exhibits include tex- 
tiles, furniture, table services, pottery, 
glass, book bindings, wall papers, and 
many other things, arranged in care- 
fully composed interiors, grouped ac- 
cording to individual artists and deco- 
rating establishments. 

André Arbus, whose popularity as a 
designer of modern furniture places him 
among the best in France at present, 
shows a bedroom for a young girl. The 
lemon yellow walls and golden yellow 
bed spread and curtains are offset by 
the light parchment of the bed and 
bureau and the white fur rug. 

The Primavera display, as usual, is 
outstandingly attractive. Garden set- 
tings for afternoon teas, with rustic fur- 
niture and a big white cotton hammock 
ornamented with colored pompoms, a 
tricolor terrace with rich reds and blues, 
designed by Mlle Marie-Therese Mollen- 
hauer, and a Colette Gueden dining 
room in silvery pine with extremely 
modern table, chairs and sideboard, are 
three of the exhibits of the firm. 

A semi-circular pearwood cabinet for 
radio and phonograph by M. Kahn is 
as handsome as it is decorative. The lac- 
quered piano by Fréchet is another 
highly ornamental piece. The “White 
Boudoir for a Biond Woman” by Claude 
Salvy is a little too white and feminine 
to be striking, but a colored wall panel 
by Madelene Lutra relieves it somewhat. 

The René Gabriel wallpapers, textiles 
by Germaine Montereau and book bind- 
ings by Paul Bonet are other note- 
worthy selections from the large and 
successful exhibition. 

* * 7. * 7 * * 


The Petit Palais is holding a large 
retrospective group showing of paint- 
ings and sculpture by artists who died 
prematurely. 

Paintings of Algiers, Morocco, Syria 
and Palestine by Andre Suréda are done 
with personal style and brilliant colo: 
Enterrement du Rabbin, Enterremen' 
Arabe, Derviches Tourneurs and Boucle 
d Oreilles are among the notable can 
vases. Several illustrational etchings ar 
also shown. 

Antoine Villard’s works have alread 
been given retrospective showings i 
Paris. They are both vigorous and i! 
telligent. But the outstanding arti: 
represented is Andre Combes, who die 
at the age of thirty-two. His still-lif: 
and landscapes are all delightful ca 
vases, especially the small flower studie 
Watercolors by this artist have the san 
charm as his paintings. 

Sculpture by Celine Lepage is pure! 
decorative in its appeal. Schnegg is rej 
resented by numerous portrait bust 
small nudes, and models for large mor 
uments. He is a sculptor whose wor 
becomes more appreciated constantly. 
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Chicago: Daumier 


Lithographs Shown 


In the Print rooms of the Art Insti- 
ute there is a showing of many of the 
amous lithographs of Honore Daumier, 
ne of the outstanding caricaturists of 
rance. In the present exhibition there 
s a lithograph of Louis Philippe’s four 
hildren, each wearing some kind of a 
rown, the eldest, boy about ten, riding 
hobby horse and carrying a sword, the 
ext a girl with a bulging forehead play- 
1g with a doll, the third an apparently 
leformed girl with a jumping rope and 
he fourth a three year old in a wheeled 
upport, crying bitterly. Sometimes the 
arcastic pen of Daumier fashioned the 
ong face of Louis Philippe into a pear 
hat famous pear made ridiculous by 
he sketches of these mischievous rogues 
§ La Caricature. Daumier’s drawings 
f the bourgeois, in which the exhibition 
abounds, reveals his penchant for gro- 
tesque faces, outrageous noses of almost 
impossible shapes and sizes, enormous 
chins or no chins at all, flatulent faces, 
watery, bleary eyes and bodies that go 
wth them. He gives us few graceful, 
normal personalities. Rather he is the 
wielder of bludgeons, striking heavily, 
with brutal strength, at the foibles of 
his day. His subjects were invariably 
drawn from memory. One biographer 
savs of him: “His powers of observation 
are such that in his work we never 
find a single head that is out of character 
with the figure beneath it.” 


Dayton: Group Show; 
Paintings by Brook 


Through the courtesy of the Walker 
galleries in co-operation with the Kraus- 
haar, Milch, Rehn, and Ferargil gal- 
leries, all of New York city, the Day- 
ton Art Institute presents in Gallery 
A an exhibition of American Paint- 
ing of Today. Included are thirty-nine 
oils and two watercolors by thirty- 
three painters. When the exhibition was 
first planned, the showing was to be the 
work of the American Group and their 
immediate followers. 

Grant Wood of lowa, John Steuart 
Curry of Kansas, Thomas Hart Benton 
of Missouri, and Reginald Marsh of 
New York were to be the nucleus. These 
are the men who have said that they 
wish to paint America. Their opponents 
tell us that it is only the veneer of our 
country that they depict. Regardless of 
what they may paint, they have devel- 





ART THROUGHOUT AMERICA 





oped individuality of style. The sketchi~ 
ness of Reginald Marsh reflecting the 
cheapnesses of the life of our greatest 
city will never be confused with the 
stylization of Grant Wood or the over- 
eniphasis of Thomas Benton. These four 
of the American group are represented 
in this month’s exhibition along with 
many other of our contemporary Amer-. 
ican Painters, only a few of whom 
strongly reflect European styles. There is 
Glackens, for example, with his obvious- 
ly Renoiresque technique, or the impres- 
sionism of Ernest Lawson. The knowing 
visitor may ask for the work of this or 
that well-known American painter, but 
the exhibit does not pretend to be all- 
inclusive. It does contain a strong and 
representative group of virile American 
painters well worth the serious attention 
of Dayton Art Institute Members. In 
fact it is an exhibit that well merits 
several visits. In addition to the six 
names already mentioned we might add 
that of Doris Lee who recently won the 
rather stormy Chicago Art Institute 
prize for her picture Thanksgiving, Ed- 
ward Bruce who formerly headed the 
government's P. W. A. P. project, David 
McCosh with his ably painted High- 
way m Oregon, Millard Sheets’ strong 
watercolors, such familiar leaders as 
John Sloan, Edward Hoopper, Guy Péne 
du Bois, Simka Simkovitch, Sidney 
Laufman, Henry Varnum Poor, Leon 
Kroll, Maurice Sterne, Georgina Klit- 
gaard, the amazing craftsman Luigi 
Lucioni, and a number of other capable 
artists whom space alone prohibits men- 
tioning. 

Paintings by Alexander Brook have 
been on exhibition in the Modern Room 
of the Dayton Art Institute throughout 
May. The exhibition was through the 
courtesy of the Downtown Gallery. 


New York: Greek Stele 
For the Metropolitan 


Among the most recent of the acqui- 
sitions of the Metropolitan Museum is 
a Greek grave monument dating prob- 
ably from the very end of the fifth cen- 
tury B. C. or the early part of the 
fourth. Gisela M. A. Richter, Curator 
of Greek and Roman Art, describes it 
in the Museum Bulletin as follows: 

“On a tall marble slab are carved two 
figures in a beautifully rhythmical com- 
position—a woman leaning against a 
pillar and a little attendant holding her 
mistress’ jewel box and looking up 
wistfully at her. The woman wears a 
chiton with short sleeves, a mantle (of 
which she holds a fold in her right 





hand), sandals, earrings, and a head- 
dress. The girl has a peplos with over- 
fold, ungirded and so open along the 
whole right side—according to the fash- 
ion of Greek children. The box is not 
represented open, as in the majority of 
these reliefs, but closed; the girl is 
therefore nferely holding it in readiness, 
not taking something out of it. 

“A woman waited on. by her little 
maid is a common subject on Greek 
grave reliefs, for it served admirably the 
purpose of showing the déad in an ordi- 
nary incident of daily life. But the ac-, 
tion in our relief is quite subsidiary; 
the thoughts of the woman are far re- 
moved from it. She looks neither at the 
jewel box nor at the little girl, but seems 
lost in thought. It is by this quiet de- 
tachment that the Greeks tried to con- 
vey the idea of death in their sculp- 
tures; though the dead are represented 
as they were when alive, their serenity 
removes them to another sphere. 

“The stele is remarkably well pre- 
served. There are a number of breaks 
but nothing important is missing except 
the upper left corner with the archi- 
tectural framework, and of this enough 
remains to have made the reconstruc- 
tion possible. For the entire right cor- 
ner of the crowning pediment is pre- 
served, including the angle which gives 
the pitch, and, above the girl’s head, a 
small bit of the left pillar, supplying its 
exact width. Only the name of the wo- 
man—which was doubtless inscribed on 
the architrave—is lost. 

“One of the chief attractions of our 
stele is the sense of movement in the 
seemingly quiet composition. The prin- 
cipal figure is placed almost diagonally 
across the slab, in three-quarter view, 
the upper part of the body leaning 
sharply back against the pillar, the left 
leg brought well forward. The trans- 
parency of the drapery, which brings 
out clearly the contours of the body in 
its oblique posture, helps to accentuate 
this feeling of motion. Thereby the de- 
sign acquires a remarkable vivacity. 

“In his able analysis of the develop- 
ment of the Athenian. grave stele H. 
Diepolder has shown that this feeling 
of almost exaggerated movement in 
seated or quietly standing figures is char- 
acteristic of a small group of monu- 
ments datable in the last decade of the 
fifth century. We quote from his de- 
scription of this group (which includes 
the stelai of Phainarete and of Phrasik- 
leia in Athens and of the woman with a 
mirror in the Piraeus): “The figure or 
figures seem to turn on their axes, as if 
to free themselves from their back- 
ground. ... The upper part of the body 
is made to lean backward, the lower 
part is brought forward, the free leg is 
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bent sharply at the knee and stands out 
prominently in contrast to the leg carry- 
ing the weight, which is completely hid- 
den by the drapery... . / And yet the 
gestures remain simple and quiet. The 
figures are united in no particular ac- 
tion, only by a similar rhythm of move- 
ment.’ This description fits our relief 
admirably. 

“There are other. clues which help to 
date the stele around 4oo B. C. The 
transparency of the drapery where it is 
laid directly on the body, the curving 
ridges on either side of the left leg, the 
curving ridge between the breasts, the 
angular, bunched folds above the left 
forearm, the manner in which the man- 
tle is draped over the left upper arm— 
all occur again in such late fifth-century 
works as the Phainarete, the Philo, and 
the Ktesileos in Athens. And in those 


reliefs we note also the gesture of one 
hand brought up to the shoulder to hold 
a fold of the mantle. Moreover these 
stelai have the same architectural frame- 
work as ours—a pediment on an archi- 
trave supported by two pillars—and the 
relief has about the same degree of 
depth. Furthermore the way in which 
our woman’s hair is dressed is prevalent 
on Meidian and sub-Meidian vases and 
on Syracusan coins of the late fifth cen- 
tury B. C—though it continues into the 
fourth century. 

“The bottom ledge of our stele is left 
rough, with the upper face not quite 
horizontal, as is regularly the case in 
Greek gravestones. Also the back of the 
stele is only roughly worked with the 
point, for the Greeks rarely troubled to 
‘inish those parts of their marble sculp- 
tures which did not show. .. .” 
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| A group of Chelsea figures from the collection of 
Guitel Montague, shown at Ophir Hall. The center 
group represents two lovers and a clown, circa 1765. It 
is a rare piece, charmingly conceived with exquisite 
coloring in the floral patterned garments. A small dog on 
his mistress’s lap is one of the amusing details commonly 
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The Evolution of the Gate Leg Table 


=S 





Pierced fretwork in the skirting of 
this little mahogany table in the 
Chippendale style gives it a note of 
distinction and great ornamental 
value. The top is designed with un 
usual lines, scalloped on the corners 
and curving deeply on each side. 
Long, straight legs terminate in small 
turned feet. The table was made in 
England, circa 1770, and is from the 
collection of Ginsburg & Levy 





1645-1800 4 


The lines of this particularly 
fine example of the gate leg 
table represent the handsome simplicity of 
Chippendale style in its least ornate period. The 
table, circa 1790, is of mahogany showing a design in the grain 
of great natural beauty. Its long, slender legs are perfectly 
proportioned to balance the lines of the drop leat top. From 
the collection of the Ackermann Galleries. 


Changes in furniture styles from the seventeenth to the 
eighteenth century were perhaps more radical than in 
any other similar period in English history. This is aptly 
demonstrated by the comparison of this delicate, inlaid 
gate leg table in the Sheraton style, circa 1800, with the 
two heavy oak gate legs from jacobean times illustrated 
on this page. From the collection of the Ackermann 
Galleries. 
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One of the earliest types of the gate 
leg table — an article of furniture 
which became popular in Jacobean 
England. The heavy, Italian Renais- 
sance inspired furniture of the reign 
of Good Queen Bess, left little trace 
upon such Jacobean pieces as this, 
save for the use of sturdy English oak 
in its construction. The gate legs of 
the table illustrated are straight while 
the other legs are turned in a baluster 
pattern. The table, circa 1645, is from 
the collection of Stair and Andrew. 









An oak gate leg table with baluster 
turned legs and stretchers from the 
collection of Stair and Andrew. Dating 
frors around 1675, the table is slightly 
more elaborate than the earliest gate 
legs, but still is essentially a utilitarian 
piece, built for service and practi 
cality. An England recovering from 
the severe regime of the Roundheads 
had not yet begun to indulge in the 
luxury which came with the eight 
eenth century 
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HANS BURGKMAIR 
THE ELDER: 
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Maprip 

The Prado has lately made some im- 
portant purchases. In first place, are the 
four panels from an altar in the old 
Benedictine Church at Sopretan, exe- 
cuted by an unknown Flemish artist in- 
fluenced by Rogier van der Weyden and 
by Bouts, executed about 1470 for a 
member of the Santillana family. The 
portrait of the donor, kneeling in a 
church is most remarkable. From the 
collection of the late Infante Don A\l- 
fonso de Bourbon the Prado has pur- 
chased a signed portrait of a man by 
Juan Battista Mayno and St. Lucas as 
painter before the Christ on the Cross, 
by Zurbaran. This picture, relatively 
small, belongs to the mature period of 
the master. Valdes Leal, who until re- 
cently was not well represented in the 
Prado, now greets the visitor with two 
large canvases belonging originally to a 
set of Saints of the order of St. Jerome 
at Seville. Others of this set are today 
at Dresden, Grenoble, and at the Se- 
ville Provincial Museum. The signed 
St. Jerome, which now came to the 
Prado is undoubtedly the finest of all. 

The rearrangement of the rooms is 
not yet finished. Lately the Spanish 
Primitives have been divided in two 
groups; that under Flemish influence, 
and the other more independent or 
under Italo-French influence. Moreover, 
the former Ministerio de Marina will 
be adapted for a new Museum of Tap- 
estry. A. L. MAYER 


COLOGNE 

The annual spring exhibition of the 
Kunsthaus Malmedé, Cologne, includes 
several works by old masters which are 
recent acquisitions. 

One of the outstanding of the exhibits 
is a newly discovered Gothic panel by 
the Kappenberg Master from the fa- 
mous altar piece of the Marienfeld 
monastery in Westphalia. The greater 
part of the altar is now in the National 
Gallery in London. 

Another notable acquisition is the 
early Portrait of a Nobleman by Hans 
Burgkmair the Elder. The painting, 
circa 1503, was done at the height of the 
artist's career, and is painted with 
great dignity and expressiveness, in 
rich, dark color. It is typical of the 
best work of the German Renaissance 
around 1500. 

A landscape with castles by Gillis van 
Conincxloo and a forest scene by Alex- 
ander Keirincx, tw rare works by 
Frans de Momper—a view of the Isle 
of Tiber, Rome and a winter scene—a 
Swedish rock gorge by Allaert van Ever- 
dingen, a predecessor of Ruisdael, and 
a seascape’ signed by Leonard Braemer, 
whose light effects are similar to those 
of Renbrandt, are the landscapes in- 
cluded in the exhibition. 

The list of acquisitions is completed 
by three portraits from three schools: 
Portrait of a Lady by Cornelis de Vos, 
a realistic portrait by one who ranked 
next to Rubens in Flemish portraiture; 
a portrait of a man from the school of 
Bologna, circa 1600, and Cleopatra by 
Guido Reni, done with fine color and 
design. 
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AUSTRIA 

Vienna — May-July —Spring Art Ex- 
hibit. 

July 1-31—Secession Spring Exhibi- 
tion. 
CZECHOSLOVAKIA 

CarispaD—July 18-August 9 — Interna- 
tional Exhibition of Art Photography. 

Pracue—Sept. 1-30—Exhibition of Con- 
temporary Soviet Russian Art. 

FRANCE 

Paris—to July 15—Cézanne Exhibition, 

Orangerie. 
To July 1—“Baron Gros, His Friends 
and His Pupils” Exhibition at the 
Petit Palais. 
To July 31—“The Vine and Wine in 
Art,” Musée des Arts Decoratifs. 
From June 1—Contemporary English 
Art, Musée du Jeu de Paume. 
GERMANY 

BeRLIN—July 15-Aug. 15—Olympic Art 
Exhibitions. 

BREMEN—July 27-Aug. 22—Art Exhibi- 
tion. 

IBRESLAU—A ug. 1-31—Silesia Art Exhibi- 
tion of 1936. 

DusseLporF—/une-August—Great Diis- 
seldorf Art Exhibition. 

MunicH—from May 1—‘Reliefs, Land- 
scape Paintings, Mountaineer’s Por- 
traits from Foreign Countries,” at the 
Alpine Museum. 

June-Oct —Great Munich Art Exhibi- 
tion. 
June-Oct—“History of the Theatre,” 
exhibition of the Theatre Museum 
for Stage Art. 
July-Sept—‘“Fine Craft Art of the 
Last Fifty Years,” at the National 
Museum. 

GREAT BRITAIN 

BRIGHTON—A ugust—Brangwyn Art Ex- 
hibition. 

EDINBURGH—to Sept. 5—110th Annual 
Exhibition of the Royal Scottish 
Academy of Painting, Sculpture and 
Architecture. 

LonpoN—to May 31—Exhibition of the 
Royal Society of Painters in Water- 
colors. 

To May 31—Exhibition of the So- 
ciety of Miniaturists. 

May 4-Aug. 3—Royal Academy Sum- 
mer Show, Burlington House. 

May 23-June 18—British Empire So- 
ciety of Arts. Imperial Institute. 
June 8-30—Society of Women Artists’ 
Exhibition, Royal Institute. 

July 8-31—Society of Graphic Art, Ex- 
hibition. 

Sept. 24-Oct. 16— Antique Dealers’ 
Fair, Grosvenor House. 


HUNGARY 


Buparest—to June 29—Jubilee Exhibi- 
tion of the National Hungarian Fine 
Art Society, National Gallery. 

To June 20—Exhibition of Old Per- 
sian Carpets, Museum of Applied Art. 

SZENTES—jJune 10-20—Prehistoric Ex- 
hibition in Museum. 

August 10-20—Exhibition of Ancient 
Hungarian Art Collections. 
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L. Atavoine & Go, 


Interior Decorations 
Furniture, Tapestries 
Objets d’art 









712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 


Paris 


Antiques 


of Distinction 










Furniture, Tapestries 


OLD MASTERS 
















Kunsthaus 


MALMEDE 


COLOGNE/Rh., 
33 Sachsenhausen 
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& COMPANY, Inc. 


CHINESE 
ANTIQUES 





5 East 57th Street 
NEW YORK 


SHANGHAI 









PEIPING 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


PAUL 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 






MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
G9 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 
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MITCHELL SALE: 


AMERICAN ART ASSOCIATION-ANDERSON 


















GALLERIES 


rWO PICTURES IN ELIZABETHAN GOLD AND SILK NEEDLEWORK: “CEPHALUS AND PROCRIS” (ABOVE); 


AND A LANDSCAPE 
ITALY 
Mitan—to Sept. 3o—Sixth Triennial Ex- 
hibition of Decorative and Industrial 
Modern Arts. 
VeniceE—jJune 1-Sept. 30—Biennial In- 
ternational Expositien of Art. 


POLAND 

Warsaw — May-June — Exhibition of 
Danish Art, Institute for the Propa- 

gation of Art. 

May-June—Art Exhibition from Lat- 
via, Art Palace. 

June 1-30—Exhibitions by the War- 

saw Academy, Warsaw Graphic 

School and other art schools. 
SWITZERLAND 

BASLE—/June 6-28—International Graph- 

ic Arts Exhibition. 
Aug. 31-Sept. o—International His- 
tory of Art Congress successively at 
Basle, Zurich, Berne, Lausanne and 
Geneva. 

BeRNE—to June 28—Ferdinand Hodler 
Exhibition, Kunsthalle. 

To July 5—Swiss National Art Ex- 
hibition. 

Aug. 23-Sept. 27—Exhibition of Nine- 
teenth Century Swiss Painters, Kunst- 
halle. 

Aug. 30-Sept. 27—Exhibition by Swiss 
Artists—Photographs and paintings. 
GenevA—A ug. 23-Sept. 22—Second Ex- 
hibition of Swiss Alpine Paintings. 
September—Exhibition of Old Gen- 
eva Art: Paintings, enamel work, pot- 
tery; Museum of Art and History. 
Lucerne—j/une 7-/uly 7—Exhibition of 
Lucerne Owned Swiss and Foreign Art 
Works of Nineteenth and Twentieth 

Centuries. 

ZuricH—July 26-Sept. 13 — Exhibition 
of Swiss Architecture and Interior 
Decoration, 1925-1935, Kunstgewerbe- 
museum. 
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Years Ago in 


g The Art News - 


Sir William Van Horne purchased a 
painting St. . Stepben’s Martyrdom, 
from the Ehrich Galleries for his Mon- 
treal collection. The painting which had 
been attributed to Alonso Cano was 
said to have been done by Murillo by 
numerous authorities including Profes- 
sor von Loga. 

The collection of old masters made 
by Sir William Neville Abdy and Lady 
Florence Abdy was sold at Christie's for 
a total of $340,325. Among the many 
works sold, the majority went to Eng- 
lish dealers some of which are as fol- 
lows: A Pieta by Carpaccio was bought 
by Sully & Co. for $65,575, Malatesta di 
Rimini and bis Mistress Receiving the 
Pope's Legate attributed to Giorgione 
went to Agnew & Co. for $12,862 and Mr. 
Dowdeswell bought the Portrait of Gio- 
vanni Bentivoglio by Andrea da Solario 
for $21,000. 









PANORAMA WITH 





KNIGHTS, AMORS, AND 


Objets d’Art in 
. : . 

Craghurst Furnishings 

The furnishings of “Craghurst,” the 
country estate of the late Lillian Tal- 
mage Mitchell (Mrs. John Murray 
Mitchell), at Tuxedo Park, N. Y., com- 
prising furniture. tapestries, rugs, silver, 
objects of art, books, garden furniture 
and statuary, will be dispersed at public 
sale on the premises of the estate under 
management of the American Art Asso- 
ciation-Anderson Galleries the morning 
and afternoon of June 4, following a one- 
day exhibition on June 3. Admission to 
the exhibition and sale will be by card 
only, obtainable from the sale managers 

Outstanding among a number of im- 


COMING AUCTIONS 


CLASSICAL DIVINITIES (BELOW) 


portant tapestries included in the sale 
are two sixteenth century Brussels Re- 
naissance companion examples, both de- 
picting hunting scenes, one entitled La 
Chasse au Sanglier and the other La 
Chasse au Liévre. Other Renaissance 
tapestries of the same century include 
one of Flemish weave. 

The furniture comprises various Eu- 
ropean Renaissance and seventee ath cen- 
tury pieces, together with a variety of 
French eighteenth century Régence and 
Louis XVI examples. 

Of special interest among a variety 
of textiles offered are two examples of 
late sixteenth century Elizabethan silk 
and gold needlework, one, a rare English 
picture and the other an English or 
Flemish valance. 





MITCHELL SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
MARBLE MANTEL IN RENAISSANCE STYLE WITH A BAS-RELIEF 















































































FINE ART SOCIETY 


Established 1876 


FINE ETCHINGS 


by OLD and MODERN MASTERS 
PAINTINGS WATERCOLOURS 


148 NEW BOND STREET, CABLES: 
LONDON, W.1. “FINART, LONDON” 









JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 





OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 





FREDERIC 
IN 


FRAZIER 


Cc 


OLD AND MODERN PAINTINGS 
Featuring English Portraits and Landscapes 


9 EAST 57th STREET NEW YORK 





PIERRE MATISSE 


MODERN PAINTINGS @ PRIMITIVE SCULPTURES 
ANCIENT ART OF AMERICA 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 





JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


FORWARDING AGENTS 


Office: 
17 STATE ST. 


Warehouse: 


323 East 38th St. 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


“heats i 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES .ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Telephones: 
BOwling Green 9-4151 to 4154 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Ine. 
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VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


SUMMER EXHIBITION 
OF PAINTINGS 


UNTIL SEPTEMBER 30 

























9 EAST 57th STREET 





21 EAST 57th STREET 





LONDON 








55 EAST 571rx STREET 


GABRIEL 


EXD 


Rare Books & 
Manuscripts 


LILIENFELD GALLERIES 


PAINTINGS 


CARL FISCHER ART GALLERY 


GROUP SHOW OF CONTEMPORARY WORK 


61 EAST 57th STREET 


BRUMMER GALLERY 


WORKS OF ART 


EHRICH-NEWHOUSE GALLERIES 


INC, 
Exhibition of 
OLD MASTERS 
and SPORTING PAINTINGS 


Until June 30th 


578 MADISON AVENUE, NEW YORK 
Second Floor—Between 56th and 57th Streets 


MARIE STERNER 


GALLERIES 
OLD & MODERN MASTERS 


NEW YORK 


NEW YORK 


NEW YORK 





NEW YORK 




























WORKS OF ART 


FROM 


THE FAR EAST 


SCULPTURE, PAINTINGS, BRONZES 
PORCELAINS, POTTERIES, JADES 


ZEN 


YAMANAKA & CO. 


INC. 


680 FIFTH AVENUE, NEW YORK 
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CALENDAR OF NEW YORK EXHIBITIONS | 











MUSEUMS AND PUBLIC GALLERIES 


Brooklyn Museum, Eastern Parkway. Five Centuries of Miniature Painting, to June 1. 
California Watercolors and Post Surrealists, to September 1. Prints by Three French 
Sculptors: Rodin, Maillol and Despiau, to June 1. European Fine Arts, 1450-1500, 
to Sept. 1. Long Island Tercentenary Exhibition; Maps and Views of the Nether- 
lands, New Netherland and Early New York, to June 15. 


Federal Art Project Gallery, 7 E. 38th St. Native Decorative Art: Drawings by the Index 
of American Design, to June 6. 


International Art Center, 310 Riverside Drive. Third Annual Exhibition of New York 


Artists who have participated in the Washington Square Outdoor Art Exhibitions, 
to June 15. 


International Building, Rockefeller Center. National Exhibition of American Art, to 
July 1. 


Metropolitan Museum of Art. Benjamin Franklin and His Circle, to Sept 14. Costume 
in Revivals of Greek Drama, to August 17. 


Municipal Art Galleries, 62 W. 53rd St. Eighth Exhibition of Works by New York 
Artists, to June 10. 


Museum of the City of New York, Fifth Ave. & 104th St. Rogers Groups, Nathalie Bailey 
Morris Collection; Portraits of Ladies of Old New York, XVIII and XIX Cen- 
turies; Actresses and Prima-donnas in New York, to October 7. 


Museum of Modern Art, 11 W. 53rd St. Modern Painters and Sculptors as Illustrators, 
to June 14. 


New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to September 30. 


Whitney Museum of American Art, 10 W. 8th St. Paintings, Sculpture and Prints from 
the Permanent Collection, to July 31. 


SPECIAL EXHIBITIONS 


American Indian Art Gallery, 120 E. 57th St. Group Show of Work by American In- 
dians, June 15-September 15. 


Arden Galleries, 460 Park Ave. Sculpture in a Night Garden, to June 1. Garden Sculp- 
ture, to June 15. 


Argent Galleries, 42 W. 57th St. Summer Exhibition of the National Association of 
Women Painters and Sculptors, to June 26. 


Associated American Artists, 420 Madison Ave. Etchings and Lithographs, to June 2. 
Babcock Gallery, 38 E. 57th St. Group Show of American Paintings, to September 1. 


Isabella Barclay, 136 E. 57th St. Seventeenth, Eighteenth and Nineteenth Century Chi- 


nese Paintings; Eighteenth and Nineteenth Century Chinoiserie Wallpaper, to 
June 3. 


Carroll Carstairs Gallery, 11 E. 57th St. Six Horses by Herbert Haseltine, to June 6. 
Contemporary Arts, 41 W. 54th St. Paintings by Newspaper Men and Women, June 1-20. 
Downtown Galleries, 113 W. 13th St. Eighth Annual Hundred Dollar Show, to June 12. 


Durand-Ruel, Inc., 12 E. 57th St. Nineteenth and Twentieth Century French Painters, 
to September 1. 


Ehrich-Newhouse Galleries, 578 Madison Ave. Old Masters and Sporting Paintings, 
to June 30. 


Ferargil Galleries, 63 E. 57th St. Decorative Paintings, June 1-15. 
Carl Fischer Art Gallery, 61 E. 57th St. Group Show of Contemporary Work, to June 13. 


Karl Freund Arts Gallery, 50 E. 57th St. Sculpture by Vally Wieselthier; Art for Garden 
and Interior, to June 30. 


Grand Central Art Galleries, 15 Vanderbilt Ave. Children’s Drawings, sponsored by 
Van Dearing Perrine and the Parent-Teacher’s Association, June 2-13. Prints by 
American Artists, to September 1; 1936 Founder's Show, June 1-November 1. 


Grand Central Art Galleries, Fifth Ave. Branch, 1 E. 51st St. Famous People by Famous 
Portrait Artists, to June 30. 


Guild Art Gallery, 37 W. 57th St. Group Exhibition of Paintings, to June 13. 


Hampton Shops, 18 E. 50th St. A Modern Garden Apartment by Alexander H. Girard, 
to October 1. 


Marie Harriman Gallery, 61 E. 57th St. Group Exhibition of Paintings, Watercolors and 
Drawings, to September 1. 


Georg Jensen, 667 Fifth Ave. Watercolors by George Elmer Browne, June 1-August 1. 
Frederick Keppel & Co., 71 E. 57th St. Contemporary Etchings, to September 1. 
Kleemann Gallery, 38 E. 57th St. Group Show of American Paintings, to June 30. 
Theodore A. Kohn & Son, 608 Fifth Ave. Paintings by Lloyd Goff, to June 26. 

M. Knoedler & Co., 14 E. 57th St. British Mezzotinto Portraits, to June 12. 


Macbeth Gallery, 11 E. 57th St. Pastel Portraits by Franc Root McCreery, to June 3; 
Group Show of American Paintings, to September 1. 


Guy E. Mayer Gallery, 578 Madison Ave. Four Masters of the Graphic Arts; Blampied, 
Briscoe, Benson and Brockhurst, to June 5. 


Midtown Galleries, 605 Madison Ave. Show of Fifty Dollar Paintings, to June 13. 
Milch Galleries, 108 W. 57th St. Selected American Paintings, to June 30. 


Montross Galleries, 785 Fifth Ave. Fourth Exhibition of Paintings by the Arthur Schwei- 
der Group, to June 13. 


Morton Galleries, 130 W. 57th St. Group Show of Watercolors and Oils, June 1-14. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Living Art, Old and New, to Sept. 1. 
Passedoit Gallery, 22 E. 60th St. French Paintings and Gouaches, to June 30. 

Rehn Gallery, 683 Fifth Ave. First Summer Exhibition of Painting, to June 15. 
Jacques Seligmann & Co., 3 E. 51st St. Ancient and Modern Paintings, to Sept. 1. 
Sporting Gallery, 38 E. 52nd St. Paintings of Birds by Lynn Bogue Hunt, to June 10. 
Marie Sterner Galleries, 9 E. 57th St. European and American Paintings, to June 30. 


Studio Guild, 730 Fifth Avenue. Paintings by Celine Baekeland, June 2-15; Paintings 
by Anna McClure Sholl, June 1-13. 


Mrs. Cornelius J. Sullivan, 57 E. 56th St. Group Exhibition of Etchings, Drawings and 
W atercolors, to June 30. 


Valentine Gallery, 60 E. 57th St. Summer Exhibition of Paintings, to September 30. 

Walker Galleries, 108 E. 57th St. Pastels and Watercolors of New Orleans and the Mis- 
sissippi by Donald M. Campbell, to June 9. 

Weyhe Galléry, 794 Lexington Ave. Selected Group of Prints and Drawings, to June 30. 


Howard Young Galleries, 677 Fifth Ave. Selected Old and Modern Masters, to Septem- 
ber A. 


CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M. J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG, 


Studio founded in Antwer. Member American Artists Professional League 


1840, Paris 1880 
Established in New and Antique & Decorative Aris League 


ork since 1907 
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RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 


NEW YORK 
Telephone Wickersham 2-0220 


AINS GALLERIES offers adequate 

facilities for the proper display 
and dispersal of Fine Paintings, An- 
tique Furniture, Bric-a-Brac, Bronzes, 
Tapestries, Jewelry, Rare Books and 
other Literary Property. 

Fine Arts collectors as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
galleries, situated one door from the 
world-famous Fifth Avenue. 

A competent department is main- 
tained for estate sales and liberal 
cash advances can be arranged on 
the property, prior to its exhibition 
and sale. Your communication will be 
held in strictest confidence. A depart- 
ment is also maintained for appraisals, 
valuation for insurance, transfer taxa- 
tion, liquidation proceedings and other 
purposes. Sales for open dates on our 
calendar are now being solicited, and 
invitation is extended to discuss with 
the galleries any matter pertaining 
to dispersal of Fine Art Properties by 
auction. 

Those who wish to keep posted on 
the Galleries’ activities may have their 
names placed on the mailing list 
gratis. 


Sales are conducted by E. Harold 
L. Thompson and Anthony N. Bade 


Book Department Under 
Supervision of 
William H. Smith, Jr. 


Print Department Under 
Supervision of 
Anthony N. Bade 


HAMMER 


GALLERIES 
INC. 


EXHIBITION 
A group of works by 
the celebrated Russian 
Court Jeweler 


KARL G. FABERGE 


including a number of 
Important Icons 


682 FIFTH AVENUE 
New York 


RALPH M. CHAIT 
GALLERIES 


CHINESE ART 


600 MADISON AVENUE 
NEW YORK 





NINTH ANNUAL 


$100 EXHIBITION 





PAINTINGS AND SCULPTURE 
BY LEADING AMERICAN 
ARTISTS 


113 WEST 13th St.— NEW YORK 


AWAITVIVS 


*A Print in FULL COLOR of ( 


“DON MANUEL OSORIO” by 


May be obtained by sending us a 
NEW annual subscription ($7 U. S., 
$8 elsewhere). Because of the limited 
quantity of this magnificent color 
print, the offer is good for a short 
time only. Address Dept. CP-1, 
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A BOOK SERVICE FOR READERS OF THE ART NEWS 


Books on Art, Antiques and Decoration at Publishers’ Prices 


O SIMPLIFY the purchase of art 
books for its readers, The Art News 
has added a Book Department which will 
supply any book in print at the publishers’ 
list price. It is established for the con- 


venience of readers in many parts of the 


United States where art books are not 


CLASSICAL AND EGYPTIAN 
ART 


THE ART OF EGYPT THROUGH THE AGES. 
Edited by Sir E. Denison Ross. With several hur 
dred illustrations in photogravure and _ half 
tone, and six plates in color $10.00 
GREEK AND ROMAN SCULPTURE. introduc 
tion by D. G. Wilkinson $2.00 
THE DAILY LIFE OF THE GREEKS AND 
ROMANS. By Helen McClees. 1/62 ills $1.00 
ETRUSCAN PLACES. By D. H. Lawrence. Heavi 
y strated $2.00 


AMERICAN ART 


AMERICAN FOLK ART, 1759-1909. Published by 
The Museum of Modern Art. Introduction by 
Holger Cahill. 80 plates Paper $1.50 
PAINTINGS BY |? LIVING AMERICANS, Pub 
ished by The Museum of Modern Art. 38 
plates Paper $!.50 
PAINTING AND SCULPTURE BY LIVING 
AMERICANS. Published by The Museum of 
Modern Art Paper $1.50 
PAINTING AND SCULPTURE FROM |é6 AMERI- 
CAN CITIES. Published by the Museum of Mod 
ern Art Cloth $2.50 
MURALS BY AMERICAN PAINTERS AND PHO- 


TOGRAPHERS. Essays by Lincoln Kirstein and 
Julien Levy. 6! plates $ .50 


AZTEC, INCAN AND MAYAN ART (also titled 
American Sources of Modern Art). By Holger 
Cahiil. 56 plates ; Cloth $3.50 
EARLY AMERICAN GLASS. By R. M. Knittle 

. $4.50 
EARLY AMERICAN PRINTS. By C. D. Drep 
perd . .--+- 94.00 
EARLY AMERICAN FURNITURE. dase Cc. O. cor 


elius 


EARLY AMERICAN SILVER. By C. L. Avery 
. $4.50 

EARLY AMERICAN TEXTILES. By Frances Lit- 
we .. $4.50 
EARLY AMERICAN PAINTING. By F. F. Sher 
ian ‘ $4.50 
EARLY AMERICAN POTTERY & CHINA. By 
John Spargo $4.50 


EARLY AMERICAN COSTUME. By E. Warwick 
and H. Pitz $4.50 


LIMNERS AND LIKENESSES, THREE CEN- 
TURIES OF AMERICAN PAINTING. By Alan 
Burroughs. 191! illustrations ....2$7.50 


ROBERT FEKE. By Henry Wilder tele. 38 
illustrations ...$7.50 
AMERICAN COSTUME BOOK. By F. L. Haire 

’ pease ; . $5.00 
DOMESTIC ARCHITECTURE OF THE AMERI- 


CAN COLONIES AND OF THE EARLY RE- 
PUBLIC. By Fiske Kimball. 219 illustrations 


. $12.09 
THE PUEBLO POTTER. By M. E. Bunzel. |llustra- 
tions, partiy colored .-$10.09 
JOHN LAFARGE. By Roya! Cortissoz__...$5.00 
HISTORY OF AMERICAN PAINTING. By S. F. 
Isham ..$12.50 
HISTORIC SILVER OF THE COLONIES. ra 
A. N. Bigelow 
JOHN SLOAN. By Albert Gallatin : e 


GASTON LACHAISE. By Albert Gallatin__$6.00 


OLD MASTERS 
MASTERPIECES OF FIGURE PAINTING. By Eric 
Newton. 20 plates in color -$4.50 
FAVORITE BRITISH PAINTINGS. By Anthony 
Bertram. With 24 plates in color__- $4.50 
ENGLISH DRAWINGS. Edited by M. T. 
Ritchie _...$2.00 
THE ITALIAN PAINTERS OF THE RENAIS- 
SANCE. By Bernhard Berenson. .lé ills.....$3.50 


ITALIAN PICTURES OF THE ea. 
By B. Berenson ..$5.00 


R. v. R., THE LIFE AND TIMES OF REM- 
BRANDT van RIJN. By Hendrik Willem Var 


Loon -$5.00 
A HISTORY OF ITALIAN PAINTING. By ¥3 S. 


onks 


MATTHIAS GRUNEWALD, PERSONALITY AND 
ACCOMPLISHMENT. By Arthur Burkhard. 100 
plates $7.50 
A CATALOGUE OF GERMAN PAINTINGS OF 
THE MIDDLE AGES AND RENAISSANCE IN 
AMERICAN COLLECTIONS. By Charles | 
Kuhn. Introduction by Arthur Burkhard. 80 
pletes $7.50 
THE BAROQUE PAINTERS OF ITALY. By Arthur 
McComb. 126 illustrations j $5.00 


AGNOLO BRONZINO: HIS LIFE AND WORKS. 
By Arthur McComb. 6! illustrations ..$7.50 


A HISTORY OF ITALIAN PAINTING. By Frank 
Jewett Mather, Jr. Illustrated $3.50 


THE ART OF THE iTALIAN RENAISSANCE. 
By Heinrich Wolfflin Ilustrated ..$3.00 


THE FOLLOWERS OF WILLIAM BLAKE. By 
Lawrence Binyon _...$15.00 


MICHELANGELO, THE MAN. By Donald Lord 
Finlayson. 20 illustrations .$3.50 


THE ROMANCE OF LEONARDO DA VINCI. 
By Bernard Guerney. Illustrated ..- $5.00 
NEW HISTORY OF PAINTING IN ITALY. By 
Crowe and Cavalcaselle. 3 vols $30.00 set 


EUROPEAN MODERN ART 
ART IN THE U.S.S.R. About 100 plates. six 
---$4.50 


oor 


CARICATURE OF TO-DAY. By Randal! Davies 
$4.50 


MODERN DRAWINGS. By Campbel! Dodgson 
Cc. 8. € $10.00 


MODERN MOVEMENT IN PAINTING. By T. W 
Earp. Illustrated in color $4.50 


A NOTE ON MODERN PAINTING. By H. R 
Wackrill. Illustrated $1.50 


RECOLLECTIONS OF A PICTURE DEALER. By 
Ambroise Vollard. Illustrated $4. 


EXPRESSIONISM IN ART. By Sheldon Cheney. 
205 illustrations $5.00 


A PRIMER OF MODERN ART. By Sheldon 
Cheney $5.00 
VINCENT van GOGH. Edited by Alfred H. 
Barr, Jr. 144 pages; 80 plates $2.50 
CUBISM AND "ABSTRACT" ART. Published by 
The Museum of Modern Art $3.00 
CEZANNE, GAUGUIN, SEURAT, van GOGH. 
Published by The Museum of Modern Art 
; : F $3.50 
PAINTING IN PARIS. Published by The Mu 
seum of Modern Art ..$3.50 
COROT AND DAUMIER. Published by The Mu 
seum of Modern Art. Introduciion by Alfred H 
Barr, Jr. 128 pages; 108 plates _.Paper $2.00 
TOULOUSE-LAUTREC AND ODILON REDON. 
Published by The Museum of Modern Art. In 
troduction by Jere Abbott. 72 pages; 39 plates 
Paper $2.00 
GERMAN PAINTING AND SCULPTURE. Pub- 
lished by The Museum of Modern Art. Intro 
duction by Alfred H. Barr, Jr. 91 pages; 49 
plates__- Paper $1.50 
THE ART OF RENOIR. By Albert C. Barnes. 
...--. $8.00 
CHARACTERISTICS OF FRENCH ART. By 
Roger Fry, Illustrated _- .. $3.75 
PAUL CEZANNE. By Gerstle Mack ___-$5.00 
RENOIR. By Ambroise Vollard. 8 vo. ill_.$2.50 
CEZANNE. By Roger Fry ... $3.50 
CLAUDE MONET. By C. C. Lathom 


PORTRAITS OF WHISTLER. By Albert Galle 
tin $15.00 


HISTORY OF MODERN PAINTING. . By Richard 
Muther. 4 vols. Illustrated __- $35.00 


carried in regular stock by bookshops. 
Any of the books listed below, roughly 
classified for easy reference, can be 
ordered by remitting the price quoted, 
plus the necessary postage, to the Book 
Department of The Art News, 20 East 
57th Street, New York City. 


PRINTS 


THE ART OF AQUATINT. By Dr. B. F. Morrow 

$3.50 
FINE PRINTS OF THE YEAR 1935. By Malcolm 
Salaman ...$10.00 
OLD FRENCH COLOR PRINTS. By Campbell! 
Dodgson $20.00 
FAMOUS ETCHINGS FROM DURER TO WHIS- 
TLER. $2.50 
MODERN AMERICAN ETCHERS. By Arthur W 
Heintzelmar $2.50 
THE ETCHINGS OF D. Y. CAMERON. By Ar 
thur M. Hind $15.CO 
THE ETCHINGS OF JAMES McBEY. By Ma! 
colm C. Salaman $15.00 
A WOODCUT MANUAL. By J. J. Lankes__$2.75 
PRINTS AND BOOKS: INFORMAL PAPERS. 
By W. M. Ivins, Jr. 43 illustrations $5.00 
ETCHINGS OF TO-DAY. By William Gaunt 
About 150 illustrations $4.50 
THE NEW WOODCUT. By Malcolm C. Sala 
nar $4.50 


SCULPTURE 

HISTORY OF SCULPTURE. By Chase & Post 

$4.75 
GREEK AND ROMAN SCULPTURE IN AMERI- 
CAN COLLECTIONS. By George Henry Chase 
262 illustrations $7.50 
ANDREA SANSOVINO. By G. Haydn Huntley 
74 illustrations $5.00 
ITALIAN SCULPTURE OF THE RENAISSANCE. 
By Sir Eric Maclagan. 140 illustrations___$5.00 
SOME MODERN SCULPTORS. By Stanley Cas 
son. 41 illustrations $3.50 
TWENTIETH CENTURY SCULPTORS. By S. E. 
Casson. 34 plates $3.50 
THE TECHNIQUE OF EARLY GREEK SCULP- 
TURE. By S. E. Casson. 96 plates $8.50 
THE MASTER: A STUDY OF MICHELANGELO. 
By J. H. Whitehouse and C. Rocke. 3) illustra 
tions $4.50 


DECORATIVE ART—ANTIQUE 
DOMESTIC SILVER OF GREAT BRITAIN AND 
IRELAND. By E. Wenham. Illustrated $7.50 
A GENERAL HISTORY OF PORCELAIN. By 
William Burton in 2 volumes. Many color and 
half-tone illustrations, set __.$30.00 
JOSIAH WEDGWOOD AND HIS POTTERY. By 
William Burton. 32 plates in color and 72 in 
half-tone . .--$30.00 
EARLY ENGLISH FURNITURE AND WOOD- 
WORK. By Herbert Cescinsky. 928 illustrations: 
in two volumes $50.00 set 
FRANCOIS BOUCHER AND BEAUVAIS TAP- 
ESTRIES. By Maurice W. Block $2.00 
DOMESTIC ARCHITECTURE & OLD FURNI- 
TURE. By Murray Adams-Acton $15.00 
OLD WORLD HOUSE. By Cescinsky: in two 
volumes $17.50 set 
ENGLISH POTTERY AND PORCELAIN. By 
W. B. Honey $2.50 
ENGLISH DOMESTIC SILVER. By C. C Omer 

2.50 

ENGLISH GLASS. By W. Thorpe $2.50 
OLD WORLD LACE. By A. Blun $3.00 
LUSTRE POTTERY. By Lady Evans $20.00 
FRA ANGELICO. By Wm. Hausenstein $7.00 
MAHOGANY, ANTIQUE AND MODERN. W. F 
Payson (Editor). Illustrated $15.00 
OLD BRISTOL POTTERIES. By L. B. Poutney 
bie $20.0) 


DECORATIVE ART—MODERN 
MODERN INTERIORS. By Herbert Hoffman 
300 Photographic i}lustrations $10.00 


MODEN FURNISHING AND DECORATION. By 
Derek Patmore. 16 color plates and 32 other 
illustrations 

MODERN GLASS. By Guillaume Janneau. More 
than 200 illustrations .....-$10,00 


TEXTILES AND TAPESTRY 


TAPESTRY—THE MIRROR OF CIVILIZATION. 
By Phyllis Ackerman. Illustrated $4.75 
A HISTORY OF TAPESTRY. By W. G. Thomp 
son $35.00 


ORIENTAL ART 


THE SPIRIT OF JAPANESE ART. By Noguchi 
$1.20 
IDEALS OF THE EAST (JAPANESE ART). By 
$2.5) 


Okakura-Kakuz 


ORIENTAL ART. By Kox Migeon 
$12.50 


GUIDE POST TO CHINESE PAINTING. By 
Louise W. Hackney $7.50 


GENERAL 


RAPHAEL AND THE MODERN ae OF THE 
CLASSICAL TRADITION. By Holn $2.50 


VASARI: LIVES OF THE Po acnsiene 
AND ARCHITECTS. In 4 volui each $ .90 
ART _DEBUNKED. By Herbert Furst. With a 
rontispiece and 8 illustrations $1.50 
THE MASTERS OF MODERN ART. By Wsalte: 
Pach $3.50 
a OF THE ARTS. By Sir Charles 
Holme $2.50 
aisaie RENAISSANCE IN ART. By W. Fair 

field $5.00 
ART OF FLORENCE. By C. E. Powers $2.75 
VENICE AND ITS ART. By C. E. Powers___$4.00 
SHORT HISTORY OF ITALIAN ART. By Adolfc 
Venturi $4.00 
THE SIMPLIFIED HUMAN FIGURE. Intuitior 


Expression. By Adolf Best-Maugard. Ill 
trated 


$ 
ART STUDENTS' ANATOMY. By Edmond 
Farris. More than 175 illustrations $ 


HISTORY OF ART. By Elie Faure. In 5 mes 
each $7.50 
OUTLINE HISTORY OF ART. By Joseph Pijoan 
In 3 volumes, each $5.00 


ART IN THE WESTERN WORLD. By Robb & 
Garrison _...$4.00 


RAMESES TO ROCKEFELLER. By Charles Harris 
Whitaker. With 32 full-page illustrations__$3.50 


RENAISSANCE IN ITALY. By John Addinato 
Symonds. Complete in 2 volumes, each_--$1.00 


HISTORY OF TASTE. By Chambers $4.25 
FIFTY FAMOUS PAINTERS. |2 color plates 
40 half-tones .$3.50 
MEN OF ART. By Thomas Craver $3.75 
MODERN ART. By Thomas Craver $3.75 


PRINCIPLES OF ART HISTORY. By Heinrich 
Wolfflin. Illustrate ; $5.00 


INTRODUCTION TO THE LANGUAGE OF 
DRAWING AND PAINTING. By Arthur Pope 
In 2 volumes. Five colored plates, 63 diagrams 
53 illustrations, each $3.00 


A_ HISTORY OF ORNAMENT: ANCIENT & 
MEDIEVAL. By A. D. F. Hamlin $5.00 


A HISTORY OF ORNAMENT: RENAISSANCE 
AND MODERN. By A. D. F. Hamlin $5.00 
FAMOUS PAINTINGS. 100 colortones 
duction by G. K. Chesterton. In 2 volumes 
Half leather binding, per set $25.00 
MASTER PAINTERS OF THE WORLD. 34 repr 

juctions in color. In two volumes, per set $12.00 
THE WORLD'S GREAT PICTURES. 420 illustra 


tions, some in color $7.50 


A SHORT HISTORY OF FRENCH PAINTING. 
By E. G. Underwood. 48 plates $3.50 


A HISTORY OF ENGLISH ART IN THE MID- 
DLE AGES. By O. E. Saunders. 100 illustra 
tions $4.25 
BYZANTINE ART AND ARCHAOLOGY. By 
2. M. Dalton. 47 illustrations $21.75 
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